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#18, APA-Filk Mailing #1 8 1 May 1 983 


PAITH EYRIE* 


(Tune; "Hope Eyrie". Dedicated to the Society for 
Creative Anachroniara.) 


Faith grows cold as the Earth grows old. 

And ; serf s are snotty as, hell. 

So we Uook ! back to a brighter time, 

When deeds of knights were the stuff of rhyme, 
Before the Plantagenets fell. 

CHORUS; Por the dragon has landed. 

We»re going way back when 5 

Let’s revive the Middle Ages again. 

No rausic charras like the clash of aritisj 
The strongest shall be our lord. 

He*11 wave his hand as h e grandly rides. 

And have first nights with the peasant brides. 
And do as he likes with his sword. 

CHORUS; 

To serve a king is a noble thingj 
We don't want to rule ourselves. 

Instead of the spaceship and printing press, 

V/e Tong for the plague and monastic dress, L 1 
And heroes and dwarves and elwes. * 

CHORUS; 

From politics and heretics, 

Deliver. us, Lord» l&kt 

From all bf our moaern aoubts and fears, 

To certainties of the elder years, 

We flee to the raythic past. 


CHORUS; 

The immediate inspiration for this song was Lee Burwasser’s explana- 
tion as to. why filk is not parody, with a filk version of fieslie Pish»s 
iiope Eyrie" as an example. ( Strum & Drang Vol. IV, #ip } APA-Pilk #16) 

And I was also impelled towards it by Deirdre then—Murphy* s coimnent i n 
Ourodh Rillieur #1 in the 1 Sth Mailing, that 1 am "an intrepwTehjw" 
for danng to criticize the Society for Guessing What Century It Is 
At a greater remove, I have in mind Sir Walter Scott, T. H. White Mon- 
tague Summers, Charles Maurras, Seward Collins, Rodney Hartwell, Alek- 
sandr Sobakysyn, and just about: 'any environmentalist you may meet. 

. „ * “ I suppose you could pronounce this "Faith Eerie". thoueh it 
will probably be called "The Dragon Has Landed." S 
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YESTERFILK - IV 

As in last issue, Yesterfilk turns again to Count Palmiro Vicarion's 
Boo k of Bawdy Ballads , (Olympia Press, Paris, 19^97. Yesterfilk,"Tike 
other filksinging and folksinging productions, seeras to deal with one of 
two topics: sex and politics. While politics of various viewpoints domi- 
nated the first two runs of Yesterfilk in this fanzine, I incline more 
towards putting another bawdy song in this one. After all, sex is still 
her a oii V n 1 ?? ln whicb an individual can take actions that affect his or 
lar»lr° 5 !? * °? eratln S under one's own individual responsibility, or 
e V er could* ThlS ^ scarcely be said &n V more of politics, if indee 


indeed it 


Caviar comes from the Virgin 
sturgeon 

The male sturgeon is a very fine 
dish, 

The Virgin sturgeonsnneed no urgin', 
That's why caviare is my dish. 

I fed caviare to my girl-friend, 

She was a Virgin tried and true, 

Now that Virgin needs no urgin' 
There's not a thing that she won't 
do. «v 

I took my girl-friend to a surgeon, 
Just to see what he could"do. 

Said that surgeon, "She's no Virgin. 
Where's the cash, or no-can-do." 

Shad roe comes from a harlot shad- 
fish, 

Shadfish faced a sorry fate, 

A pregnant shadfish is a sad fish, 

She gets that way without a mate. 

Oysters are prolific bivalves, 

They have young ones in their Shell, 
How they piddle is a riddle, 

But they do - so what the hell! 


The Virgin Sturgeon 
(Tune: "Reuben, Reuben") 


The green sea-turtle»s mate is happy 
0 ’er her lover's winning ways; 

First he grips 'er with his flipper 
Then he flips for days and days. 

The lady clam is optimistic, 

Shoots her eggs out in the sea, 

She hopes : her suitor, as a shooter, 
Hits the self-same spot as she. 

Give a thought to the canny codfish, 
Ever there when duty calls, 

The female codfish is an odd fish, 
From her too come codfish balls. 

The trout is but a little salmon, 

Just half-grown and minus scales, 
Yet|the trout, just like the salmon, 
Can't get on without his tails. 

Lucky cp 6 a.tu.pes ape the Payfish 
When. a. littep they essay 
Yes, my hearties, they have parties 
In the good old-fashioned way. 


I fed caviare to my grandpa. 

Re .was a gent of ninety-three. 
Shrieks and squeals revealed that 
grandpa 

> '' Had chased grandma up a tree. 

Additional verses and commentary on this sone whioh o 0 n 

. : : '' " GETTING CAUGHT UP 

h, t f i “ RE0 ”’ a fan 1 zine of filksinging, i» published every three months 
lVt°ot KS' 19tH Street, Brooklyn, New York H226. Itu 

lated at the same frequency r and e add?ess Cia F 1Cj ' 1 -°r fllk ? in 6 in S ^hich is col- 
tribute to and receive APA^Fiik , Po ^. lnf ormation about how to con- 

tkis e P S% 







the 17th Mailing, the Official Editor of Pagan-APA is John P. McCli- 
mans, P. 0. Box 384 ., New York, N. Y. 1001+0. And, while I»m on the 
topic, the next collection in ANAKREON of verses for ?, That Real Qld- 
Time Religion" will be in ANAKREON #20, which will go into the 20th 
Mailing of APA-Pilk on'1 November 1983. That issue 
will go into Pagan-APA as well as to APA-Filk. People 
with verses for it should send them to me by the middle 0 
of October. Collections of "0TR" verses also appeared P 
in ANAftREONs ## 6, 8* 10, 12, and 16, .E 

"This Train is Bolind for Brooklyn" is the second R 
Tuli Kupferberg filksong to appear in APA-Filk. The A 
first was "Ballad of the SS Troop", to the tune of T 

Barry Sadler's "Ballad of the Green Berets", which I 

appeared in ANAKRE0N #5 with other pieces of military 0 
filk. n 

Elliot Shorter often used to sing a subway filk¬ 
song, about an unfortunate shipping clerk who tried to 
board a subway train at Times Square in the Friday rmsh hour. It 
begins: 


Thi s i s 
At 

Great 
Intervals 
This 
Appears 
To 

Inf1ame 
Optic 
Nerves 

#1171 


"Along it came, the I. R. T., a-cannonballing through 
From 2l+2nd Street to Flatbush Avenue..." 

This dates the song, because since about 1 967 the train from 2i+2nd 
Street through Times Square has gone no further than South Ferry, and 
now no longer goes to Brooklyn. And, alas, Georgie failed to get al- 
together aboard before the doors closed, for it endss 

"His body lies between the ties, among the dust and dew, 

While his head still rides the I. R. T. to Flatbush Avenue." 


Strum & Drang Vol. V, #1 (Burwasser); Since many filksongs are hu- 
morous in character, the traditional rules for versification may be 
stretched a little. If you try to sing the tune on the opposite page 
to Reuben, Reuben", you will find yourself working rather fast, and 
cramming in extra syllables here and there. Nor am I terribly happy 
about the meter of the line "Before the Plantagenets fell" in the filk 
of "Hope Eyrie" on page one, but the line was too good to let go by. 
Besides, I couldn*t find a dynasty of the period with a three-syllable 

Q YY) d ^ 


Considering how the sons of famous men have often turned out 
there»s not much sense in Luke Skywalker wondering who really begat him 
For example, we need not go outside your »zine, and can - . - cite King * 
ward I of England as a good example. And his son King Edward II as 

a good bad example. (It»s not whom he slept with, but that he let his 
lovers monkey with state policy.) 

Doctor O rbit vs. The Trou^le Cleff (Belov)• To the beet of rmr 
ledge, /fHis lsThe firsF^m~tEaF~a~rTlksong has dealt with ?»S 
Jim Blish's flying oltiea stories. But i * thf „n. 

an appropnate one. After all, the "Okie" flying citiH did 
technologically obsolete, just as the railroad t?ainS did become 
f ANAKRE0N #17 (rne) S ^ Not-all of the verses in n Adams Don»t *Low ft re- 
fer to specific e vents xn the Scott Adams Computer adventure games Af- 

S 1 ' ^ ould 1 S lve bints to people who have yet to solve them? 

But the situations are comparable, though if you kick the dragon in Ad- 

you won»t even wake it up. But one of the games is dedita- 
ted to his wife,^ and xn another is a seeress with the s tme name as he?s. 

Ed Cray claims that the last two verses of "The Happy Familv" an- 
pear nowhere but in the Vicarion" collection, and are therefore^resum- 
ably of Logue's authorship. y 
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Cray also claims that "The Happy Family" can be sung to "the 

naudlin melody of iScarlet Ribbons»". 

As ,of the date of assemblage of this issue of ANAKREON, in mid- 
?e" ruary, those rtianeuvers have come and gone in Central America, and 
th Sandinistaa are still in Nicaragua. However, it can only be a 
cuostion of time. : 


THIS WAY TO THE 1 960s 


Around 1960, thefre was much the same sort of nostalgia for "the 
old 3 ongs" as there is today. But then "the old songs" were the pro- 
union or anti-Fascist songs of the 1930s and the I9lp0s. They were 
the songs that had inspired the big struggles to organize GM auto 
plants, or inspire support for the Spanish Republic, or resist the 
red-baiting campaigns of the early post-var'ira„ By ccntrast, "the 
Ike Age" was seen as a time when all the old causes were in neglect, 
and no enthusiasm could be generated for peace, racial equality, or 
social protests. 

Sometime around 1961, I remember seeing Lee Hoffman wearing a 
button that satirized this attitude. It readY "I am a folksinger. 

If lost, please return me to 1932 ." 

Now the same attitudes are back again, only this time the "but- 
ton" would ask a return to something like 1967 . And, sure enough, 
there has recently been a great collection made of songs of social 
protest., It is entitled Winds of the Pepple , and contains 160 pages, 
bound in paper with a plastic binding, of the words to hundreds of 
protest songs, complete with guitar . chords. 

There is something rather odd about Winds of the People . It 
does not include the names of the editors, the name or location of 
the publisher^ or even a cover price. The reason for this is found 
at bhe top of page 1. This is not, the anonymous editors claim, a 
corrnercial operation, "A bunch of us, friends, put together & dupli- 
cated these songsheets.iftheyire not for sale to the general public." 

It seems as if the editors of Winds of the People have been, con- 
sicering some of the same legal topics that we have been discussing 
in the pages of APA-Filk. While they have faithfully indicated the 
■ nam.es of authors and Copyright holders for each song, and cited the 
records on which they were sung, there is no indication, that ariy of 
' the artists are financially the better beeause of the publication of 
this collection. 


(I am not going to feel sorry for them, For years Peggy Seeger, 
who is ripped off in this volume, has been 3inging a song I wrote 
witncut so much as sending me a thank-you note.) , : ; a i : ; 

Special mentions go to Sing Qut| magazine, and subscriptionwin- 
formation is given., The collection is dedicated to Malvina Reynolds. 

Although the spirit of the era from the rise of the Beatles to 
tae Kent State Massacre is dominant in this book, earlier and later 
songs also appear. The American Revolution and the abolitionist move- 
meno are represented here,. and so are Holly Near, Gordon Bok, and : 
o :h jr smgers of the post-Watergate era. 

And then there is the effect of some important changes in atti- 
°onaequent changes in language. "You will find minor chan- 
g-s (or m a handful of cases major dbanges) in the words to some 

great " ia i° rit y of cases, changes were made t o elirai- 
Xlst T la ^ guage using »Man», «brother», or «he< to re- 

?? ming up with * oreati ^ «oiution 
har<,e 3 t in the spiritual section. It«s clear to us that God isn't 

som ' Sln § ■ 1 without awkward? (We compromisedj 

s m 3 ° n gs u se 'Shet to shake up our stereotypes, others are left as 







’he', and still others try to creatively avoid gender." 

However, this is the "me generation" that "does its own thing", 
so the editors go on to say that ”if a song reflects your reality 
more fully as it was originally written, for goodness sake sing it ' 
that way!" I’d like to see how the editors would react to someone 
who approached "The Monk of High RenOwri" with this attitude! 

The songs are classified under categories, and‘indexed by ar- 
tists, by titles, and in special categories. ("Hymns", "Musicals", 
Rourids", and "Spirituals" are listed here, along with various Na¬ 
tional songs.) 

Winds of the People is a good place to find, all between the 
same pair of covers, the really good songs of this genre. On nage 
17, Charlie fore-ver rides the M. ? A... - and a footnote tells you what 
few people know about this song, that it was originally a campaign 
song for Walter O'Brien, Progressive Parly candidate for Mayor of L 
Boston in 192j-8, who pledged to reverse the subway fare increase. 
"Andorra" is on p. 73, an anti-war song that manages at once to be 
incisive and humorous. "Where Have All the Flowers Gone?" is here, 
but in a truncated version. Other such songs from that period in- 
clude "With God on Our Side" and "What Di d You Learn in School?" 

But. ; non-pol i t i cal items are also present. On p. 79 is "The 
Fox", which I’ve sung to both my daughters, A few verses of "Ole- 
anna are here, but not enough of thera. 

,, Banks are Made of Marble", "The Bell s of Rhymney" and 

other things associated with the House of Seeger are here, and Gur- 
ney’s immortal "Buddy, Can You Spare a Dime?" In the same section, 

Rich and Poor , there is even a Latin roundsong from the Middle 

Ages: Ego sum pauper. Nihil habeo. Cor meum dabo." (This, how¬ 
ever, may.be ; a love-plaint, since the translation is "I am poor. I 
have nothing. I gave my heart.") "City of New Orleans" is on p. 

ament for the passing of the railroad era. !, Joshua Fit 

»Tn J e r icho " is on p. 113 - but with the footnote that 

Joshua &.his followers carried out systematic genocide against the 
peopies living in Palestine at that time". And the gay rights songs 
are » by and large, even worse than the union songs of the early 20 th 
century, and with even less attention paid to rhyme and scansion* 

... Despite the disclaimer on page 1,1 would not be surprised if 
Winds of the People is on sale at various folk music shops. You 
will have to wade through a lot of rubbisa to get the words to the 
songs you want, but it»s worth it. Sturgeon’s Law applies here as 
everywhere else, but the good stuff is still good. 

, ’ Tbere are no songs of the handicappel yet, but this will pro- 
bably be remedied in a future edition. After all, everyone else is 

graceless notes 

i£ J he ^ e is going to be another wave of protest songs - which I 

tit?p3 a T 1 i r T d K Ubt “ Joe Glazer’s latest album starts i t off. It is en- 

T-bx ^ MJ - T ^ T'j;^ ean '''^ 1 Ue f - : ,' Sonp!:3 ° f Rea g anom: '- cs » and i s promoted in the 
F-bruary 1903 issue of On Campus. the Dublicatinn of* Prr1 

WnL Tea fTA „ (S F r « I0 - M - 0 -U- 3 -EO Songs ino^dT'W? 

Wake the President Up", "The Fox and the Chickens" +->^ n 

rislo S™ c a S"i and ; Don : t “r?^L?t o rZe 

Md. 20902. C ° lleCt0r Records ^ 16 oi l- View Rd., Silver Spring, 


I haven’t subscribed to Sing Out! for a lonc- Hme ^_ 

only when Anne Hickling sent «Tttersept.-Oct. if82 TssuS of ?he Folk- 










6 


nik that I heard Sing Out! had suspended pubTication for financial rea- 
sons. This was the same issue in which "Dreadlock 0»Tannenbaum" cut 
the verses to "That Real Old-Time Religion" that appeared over his name 
m ANAKREON #16. He credits me with collecting the verses, and I've 
recelved several requests for them as a result of this plug. 

Also in this issue is a song satirizing the U. S. Postal "Ser- 

V o Ce Z 1 ™ £° k f e ? the mail . com ing to you even in the event of nuclear 
Unfortunately, there is also a letter from an Irish reader who 
tats the „ell-known panic button over the sinister menace of nuclear 

S? ?L W r 1C / s f ”? 1 " 8 * 0 Ii-eland. (Heedless to say, a song iSwinds 
ofthe People elaims that Kerr-Mehao -_f’ ,,, -- 1 3 


with plutonium. Ka ren Silkwood and Perr-ii'^e dTser^ed t T? 163 
appropriately as Abbie and Julius Hoffman deserved each other ) ™ ' 

Luddite^movement i^i “ 

all kings but King Ludd", in^onS? ofa Jaek o^ Ned 
character who was the movement's alleged leader ) 

^r 0 e iv xmes - pot ,,steS " -y 

b eing^printed°in Frt?Sary. dated ia 

slender as ^17 «nH n+*o May mailing will not be as 

weeks ago expressing this sanetiop aske^fo^seve^^o a - feW r 

a position to do the same thing should ge/in “ieh"Sith me!™* 6188 ±n 

THE MINISTRY OP FINANCE 

few d&SS for Sh °?P - a 

they c om e to me L on! of the ?oliowiSg“^o "o^s- 00ntrlbu «°" a « 

1 • Gestetner mimeograph stentflls nv Q f on o;i ,, , 

Gestetner raachine. * tencils that will fit on a 

2. Ditto masters. 

If you>d like S morS 1 than C the'oopy“ouSt of^O OTint^d P8 l’ t h88t P8r ““P 3 "’ 
I'U ship the surplus to you w!L ^r oopy o? «llili 8 * me kn ° W ’ and 

for the U :„ve°l°o^? Ha?lfn StaS? l iT a ' “ a «itional ^ 

olass mail, unless you speoifv Stheiv,,»! 8 Wl11 ? e 38nt to y° u b y 3rd- ^ 
under four ounces. Postage/P^i^^g aee^L^haffa^ 8 ‘‘f 1 Weleht ia 
will be suspended. The nrpqpnt- a-to + o p* that fail mto arrears 

and printing oosts for this present 18?h i5aUin| 8 °“:’ ~ 1Udln g P osta e e 
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Vol. V #2 


U /VD 

SuD 



RflNG 

B eIt an e 


Ferpetrated by Lee Burwasser, 5409 Hamilton St #5, Hyattsville 
MD 20781, for t h e s i n s of APA-FILK. 


My Olivetti has a tendency to mess up on upper-case F, so i f I have a 
1 ower-case i n its stead, that's becaus-e I couldn't convince it to 
behave i t s e 1 f, 


NOODLINGS: AT THE BIZARRE 

I had occasion recently to send a check to Off-Centaur, and received a record and 
two books, al1 in good condition, in less than three weeks. That's better than some 
professional mail-order houses I could' name. UPS. 


I ordered SOLAR SAILOR because the rest of Lesi i e 's stuff i s on tape, and my machine 
ts dead and was never music fidelity anyway. (Damnitall, is there no one willing to 
risk Capital on us old-fashioned types?) Leslie's voice recorded is less effective 
than Lesi i e live--what di d I expect?--and I now have some idea why Roland snarled at 
me once for wasting a good idea on TREKfic. 


OAK ASH & THORN DRINKALONG S0NGB00K i s very nicely made, with good printing and nice 
illos. Good songs, too. Source notes range from So&so printed this in sixteen- 
wnatever to We got it Trom Whosis. ■ Leaning heavily toward the latter; as it says in 
ine intro, tney ain t music historians, tney just sing the stuff. Range from early 
Renaissance to modern, some pieces probably medieval but you couldn't prove it by me, 


WESIERFILK II at long last, with pagination continuing from volume one and guality 
up to Standard. Due warning that the new collection i s more Performance than sing- 
along. Two selections were mistakes, both derivative; I don't^ay derivative songs 
are bad—Coulson's Peter Grupp/Van Rijn is very c1ever--but they have to be damned 
good to be any good at al1, i f you follow me. I suspect that II wi11 not get as 
much use as I, slmply because i t i s more Performance. 


pointed note 

The credits page of WESTERFILK II has no entries from APA-FILK, yet there are dates 
that overlap our existance. If we're such great filkers, why aren't we in there? 

I 'm well aware that none of us is in Leslie Fish's class, or Juanita Coulson's, or 
name your own; but.we've been at this for four years and a fraction, and we can't 
blame it on communication gap, with Jordan right here in the apa, yet our production 
still begins and ends in these pages. 

Fact is, we ain't trying too hard. We turn out a lot of dreck, and a lot of one- 
word-changed mickymouse. We spend a lot of time doing verses for the endless songs, 
which is fine for practice but a bit limited. (And v/e do reprinting and recircu- 
lating of course, which is something else entirely.) Most of our stuff is funny-once 
At best. 

No, I am NOT saying that we should Devote Ourselves to WESTERFILK qua1ity, or that we 
shouldn't do funny-once and occasional endless-song verses. My point is that in over 
a dozen di stri butions, we don't e\ 'n have that famous five percent. Sturgeon's Reve- 
lation is no excuse for not even trying. 
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WHOEVER HEARD O F . . ? (CONTINUED) 

Lastish I mentioned that I was dropping postcards to three companies tnat advertised in 
IASFM's classi.fied section. , I dropped them on 17 January. Reply from Songwriters' 

Guild arrived on the 22d (postmark 20th), from Creative on the 26th (postmark 22d), 
from Broadway Musi c on 3 February (postmark 31 Oan). At least they all answer their 
mai 1. 

NATIONAL SONGWRITERS' GUILD {2421. Walnut Rd, Pontiac MI 48057) has fancy beige-toned 
stationery and matcning envelopes, wnich they don't waste. My address is on a pressure 
label over a scratched-out address typed direct. They send a "Dear Inquirer" letter, a 
list of benefits, and a printed questionnaire. S25.00 annual dues. 

Benefits listed are agenting, col 1 aboration sponsoring, and general advice. 15% commis- 
sion for agenting, plus the cost (unspecified) of a demo recording or just a handling 
fee if you send in your own demo. Handling fee has changed since tne list was printed; 
new fee is $15.50, and the beige-out is too tnick to te11 what the old one was. Their 
sponsored col1aboration is without contact: A sends lyrics to Guild, which sends them 
to composer B, then C, and so on until somebody picks up and writes music for it. Then 
A and C (or D or whoever) s p1 i t fees and profits. "The Guild for your protection 
employs the best legal staff in the business." 

Questionnaire is mostly background. Under "What is your favorite style of music?" they 
list country, pop, R&B, bluegrass, jazz, disco, rock & roli, other. Under "If you 
became convinced that the style of music you most enjoy writing was not sel 1 ing on 
today's market, what would you do?" they offer four specific possibi 1 ities: shift to 
the best-selling style; to he11 with the market; find a style that does sel 1 that yOu 
wi 11 write i n; let the market come to you. 

"Any Service that a songwriter needs can be handled here and wi 11 be quoted the cost in 
advance." 

CREATIVE MUSIC PRODUCTIONS (P0Box 1943, Houston TX 77001) mentions songs and poems but 
concentrates on lyrics without music. No mention of tune-writing arrangement. They 
sent along a self-addressed--but NOT stamped!--envelope. "We offer free examination, 
free publishing, plus, we guarantee an offer to record your song by a legitimate record 
company." "all work not used, or returned with 90 days wi11 be destroyed." 

Copy of evaluation form included. Score range from 20 to 100. Of tne ten headings, 
four deal with versification and three with grammar and legibility. A completely lousy 
piece, faultlessly typed and spelled, would land you in the "need study and polisn" 
rating.' 

BROADWAY MUSIC PRODUCTIONS (7438 Pinecraft Sta, Sarasota FL 33578) also sent unstamped 
self-addressed envelope. Also testimonials, a contract and a money-back guarantee. 
According to the promotional material, this is a 40-year-old music Service company; it 
offers to write music for verses, Copyright advisory Service, guaranteed acceptance 
of the song for publication or commercial recording, and a unique songwriters royalty 
agreement. Their music style selection list is slow rock, fast rock, rhythm and blues, 
ballad, folk, soul, country and Western, disco, sacred or'gospel, jazz, swing, other. 

Free examination of material, prompt reply. If you don't 1 i ke the first tune they do, 
they'11 write another or make fu 11 refund "providing request and retur.n of manuscript 
is received within ten (10) days from date when manuscript was first mailed for Author's 
approval. Fee schedule is $85.00 for one song, $170.00 for two, $255.00 for three, 
$340.00 for four. "All songs must be contracted for at the same time in order to qualify 
for any quantity savings." Commission is 5% of all earned ro'alties after the first 
$25,000.00 


/ 
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T W A N G S 

Another short distrib. Again only six contribs, and again no Bob Lipton-. Lean 
times, or the *gasp* Final Decline? 

QWXb (Baker): Don't worry, I don't want the music 

SINGSPIEI^ (Blackman): The LRY Humn is to the tune of "Finlandia". I should have a 
copy around somewhere, but I can't locate it. LRY is the Uni-Uni youth group—it 
amalgamated before the adults di d— and in my day sang both folk and filk: "There 
once was an LRY" [Union Maid]; "What shall we do to the H.U.A.C.?" [Drunken Sailor]; 
"Oh, Censor Man" [Sinner Man]; "Won't you go home,. Bill Buckley?"; et. cetera. 

ANAKREON (Boardman): No, the Queen and ner rout aren't the bad guys. That's one 
Anmerson story where he has The Opposition rather than The Badguys. He doesn't do 
them as well as he does the Ythri/Empire standoff, but Anderson's fantasy i s never 
as good as his SF. The Queen and her rout were trying to do what the protagonists 
succeeded (we assume) in doing in TURNING POINT--turning potential destroying inva- 
ders into contributing members of her own culture. (After all, it was their planet.) 
And of course, sofne people see the Technics as The Badguys, as unequivocally as you 
do the Queen. // Yes, the sun imagery gets multilayered there. Evening/dotage, the 
end of a day in the sun, sunset on the American empire as on the British, and the 
specific image of the sun simultaneously setting here and rising there. 

FILK/DAWN (Groot): Hope to see more of you thish. 


13 April 1983 

A flyer from the National Songwriter's Guild, entitled "the Guild Bazaar supplement 
news". The new editor, Christine Williams, is over fond of underlining--one sen- 
tence reads like a comic book—but does get tne information across. GUILD BAZAAR 
MAGAZINE available from the Guild, SUPPLEMENT NEWS available for $12.25/yr (5 . 
issues), a sample copy for $2.70. Outside US/Canada the costs are $13.25 and $2.90 
respectively. Discount for multiple copies. Order from the Guild Bazaar Supple¬ 
ment News, 2421 Walnut Road, Pontiac MI 48057. No indication of whether Guild 
members get better prices, or indeed whether nonmembers are entirely welcome. 

To offset all this free advertising, I now quote from Consumer Frauds and Elderly 
Persons : a Growin g Problem —an information paper prepared by the staff of the 
Special Committee on Aging, US Senate, Feb 1983. "Vanity publishing scnemes and 
song sharks involve getting money from individual s on the promise of promoting 
their Creative 'talents' (real or imaginary), or assisting them in the development 
of such a 'talent.' The scheme operator will imply a promise of national adver¬ 
tising, book reviews, distribution, special marketing services--but not so con- 
cretely that he will be held to it. Victims are left with a few copies of a prin- 
ted and scored song arrangement, or a number of copies of books which established 
book review publications will not look at because of their publishing source." 

Please to note, I have NO IDEA WHATSOEVER whether any of the groups I've been 
describing here are song sharks or legit. Be sure that if and when I learn, one 
way or tne other, about any of them, I 1 11 spell it out here in black and white. 

So far, I don't know. 
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And I've even got a song thish--or 80% of one-- 

F L Y B Y 
[tune: Bedlam Boys] 

Since last I ranged in, tnings nave changed: The sky junk's getting thicker. 
Here comes one whack across my track— It makes some funny flicker. 

Still I' swing toward the sun, i n at a run, 
out again to Far Ni g h t — 

For my year i s long and my only song 
is the parallax shifting of the starlight. 

Bright I glowed when first I rode downslope where the sun could find me, 
to blaze my tail to a fiery veil, across the stars behind me. 

Still I swing (&c) 

I mind wnen last downslope I passed, glowing again, far dimmei— 
a world to drape with a gauzy cape, as I swung for the passage rimward. 

Still I swing (&c) 


Now inward swerve on the spacetime curve, again to the sun I travel. 

With ice blown tnin by the solar wind; there's not much left but gravel. 

Still I swing (&c) 

The last verse or two will have to wait until we hear more solid plans of just wno's 

going to be doing the flyby and how they plan to go about it. The choice of tune i s 

semi-political, by the by. Mainly I like i t 1 s swing, but there's a certain irony in 
the original chorus, "For they all go bare and they live by the air/And they want 
nor drink nor money." Steeleye Span recorded i t as "Boys from Bedlam" i n PLEASE TO 
SEE THE KING, and the OAT Drinkalong Songbook has words and music on page 9. 

Annotations: Comets are short-lived, and Halley's has been around for a couple of 
millenia. At i t 1 s last return, it was very dim, and will probably be dimmer still 

this time. Or it may return as a shower of meteors; it is definately dying. On 

that same dimmed pass, in 1910, the Earth passed through its tail. The earliest pass 
I've been able to locate was AD 66, Josephus' flaming sword over Jerusalem. When 
I started, I tnought of picking out things happening on earth ("I came in wi.tn the 
comet, and I shall go out with the comet.") but decided to stick to the comet itself 
instead; so no mention of swords, or Mark Twain, or even Halley and Newton. 

For nitpickers: yes, 'dimmer' doesn't rime with 'rimward'. However, if your tongue 
i s no more nimble than mine, you'll swallow the 'w' and skimp on the 'd', and make 
the 'a' a schwa, trying to keep up with the tune. 
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/es, tolks, t h i s is Ourodh Rillieur #2, tvFed b y a tired sinser < + h .-. .t im 
lu o u II o still call me sol den, I J u s t feel s o r t o f d r a b g re y. ) I a m ralled 
:i.n the mu n dan e (and farmish) uiorld Deirdre Mu r ph y, and s o c n T -.hal 'I <=.,-, ’t n 
iT'Y bed s o o n, uihich is located at 362 Badin Ha 11 , Notre Dame, IN 46556. 

A n y o n e wantins t o wake me u p mav call 219-283-8013, bu t u n I e -. s j t j s 
lmportant or you entertain me, I m a y be upset. However, I a m not t ha i 
dverse normal Iy to be uioker. up to speak uiith friends— some davs :i t is 
u n i y uj & y t h & y can reac h rn t» y p h o n e » 

G o o d Gr-ief, t ha t sounded disjointed even as I uirote i. t, ih w i 11 pmbah • 
seem morse wher. you read it. Suffice i t to sav t ha t I have been inmed’ • 
busY m 1 1 h s choo 1 wor k, and i n addition have been collatins TAPS so that" 

J. c a n s e n d .i t o u t t o m o r r o w. 

THREE MONTHS LATER... 

I h« above i s al 1 that 1 saved befor-e the Computer- cras h»d. Afh-.-■ at>-.'r 
an riour, thev sot it soins asai n, but at that point I gave up.'havin- 
lost a b o u t 1/k: h o u r o f tvrins, and I beins incrediblv tired. I 3 ^ ft t 

f'' the mai1ins comments I had done. Well, I mav add the «e i«^ r . thn 
the-,- uiill be phra.se d dif ferentl y, since rr,v notes are srr-ibhl-s v,'th^’ 
pases ot the apa itself. More i n the natter meart fr, r thish 
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uh5*j>I? lk | S i*if he ab0Ve reads Oroudh Rillieur 2a. 

Why 2a? Well, see page two for an explanation. 

2a is just as hurried a production as 2 was 

^“tt^s'lntended^lssue! aCtU3 " y $ee PubH “ ti 

Anyway, 'this is Oroudh Rillieur (or Golden Sina< 

mt ^t S L W th d °-i? kn ° W memni ' soni ’a n ) number 2a 
l out \ he silly-strange Deirdre Murphy 
(address and such on page 3, 11 ke it or not). 
This i s intended for the first issue of Aoafilk 
p Ut out tn 1983 (since I don't have the Ust 
ssue here (or any other, for that matter) 

I aon t know what number i t will have. It wi'll 
include various natter, songs, and maiHng cdm- 
ments (I hope it will include MCs, anyway) and 

hepnY- Va 7 n ? qUalUy (aTT the drawing I have 
been doing lately is maps of Memnison, unless 

fs U that n i figur i nes) The only guarante 

of an wum" ve pa,d for the pr1nt1np 

Featured in this issue wii7 be two songs by 

J« 9 fnend of mine who now resides 

in that far off land called Tulsa (she used 
to reside m South Bend, where I could tal '< 
to her.for hours at a time, several times : 
week without losing my soul to Ma Bell) 

She sent me Memorial , and I asked her i f I 
could include it herein, and she not only 
said yes, she included another song in a 
later letter. 


Well, this is about 
page, so, I'11 shut 
a trip three months 


all the 
up, and 
back i n 


room on the 
send you on 
time... 











/ 




XRS 1S COMING TO TOWN 

b-,-: J i m Rittenhou.se 
tune s t ha ofavious one 


ft u.<o r d t o the uise 
Who t r a f f i c i n soo 
S m u s 3 I i n b d o p ® 
i s Taxb 'I e too 
j p- 3 j. s c o rvi i n 9 


t o town n 


H e" s g a 11 i. n s y o u r f o r- m 
And checkins i t tuiice 
Gonna tax you 
F o r tr affic. i n vice 
T RS i s Corning t o touin. 


e c: you u) h -a n you' re cheating 
k n o u) s uih e n you-' r s a faks 
He knouis i f vou've claimed uihat .u 
So bs slick for goodness saks> 


Hs 
H <2 


Sov YOU better not tr-r 
A c 1 a i m f o r y o u r- b o a t s 
Better 1 i e 1 oud 
And hurn ali you r notes 
1 F’ S i s c o rr« i n s t o t o uj n . 


<r 











T e r , tu.eri+Y-f ive. . .and countins. 'I" v e b e e n u f- s i. ri •... e t. hit 
t irne «sterdav, and I still have three cl » to, 

^ t r a f n to f :i. c k up, and a. trai n to cat: c h at .oru..h.. 

int o fhjracm for a doctor's appointment tomorroui, anu, m 
order to s tar auiake so I can do all this, I sit here writins 

By the uiar, this here stream-of-thousht uiritir.s i& u. 
7 ine for the apa knomn as Arafilk do.ne b y a zombie uih o used 
t o b e knoum as (and tu i 1 1 b e asai n) Deirdre M. Mu r ph y (aftui- 
3 ] j ‘ a i j i n e e d i s s 1 e e p ) ui h o s e r e J u v e n a t i n 3 b e d r e s i d e s a i 
96? Radm, Not re Darr.e, IN 46556; and uihose Phone resides 
r . i «i h t next to the bed. The phone is knomn as 219 2 tf«-~oUio 


o f* n «3. m £’ s } 

passuiord i s 

t irne tui t h 
< m o s 11 y h i s 


( I C a n " t h e 1 p i t i f p h o n e s h a v e n u m b e r s i n s t e a d 
This here zombie'*s number i s 1.92,11« and her 
SC A. B u t a t 1 e a s t t h a ts n o t all s h «has... 

T. had a uionderfu 1 holidaY, spendins all m y 
,. lim, e i t her at mv parent's house o r his mother's 
m o t h e r ' s , ui h e r e a I I e r s e n s a r e f e u e r a n d 1 e s s •- u n - « n - r a t ■- - . • 

I d :i. d n t d o rn u c h c o n s t r- u c t i v e •> b u t 1 d i d s - ,J - 

fiP.irir.es painted, and sorted some of Jim"'s warsarr, :i ns p:ieo s 
apart f r om each other (mostlr a WWII same , uih i ch uias most I v 

G e n e r a 1 E1 e c t r i c s r e y C t h a t i * w h a t 9 e me a n s * i s n t i l •• • «‘ 5 d 

j di d <=. e t someuihat rested u p and talked out (I can be a real 

rhatterbox uih e n I "ve sot no one to talk to resularW, and i 

don't i r. South Bend, anvmore) and I sot to Usten to a lot 
fl . f talk a h out Computer s, since J i m and I. are lookins t o 
one» Jim al so save me a s ons I"'m soir.s t o include here. 
c -y y s h e uj r o t e i t s o rn e t i m e a s o « 

Aee, T must be real W tired, since I am makins 
incredible number of tvpos (tho I am catchins most of them.; 

llc.,ig '1 1Y I do m y b e s t trpins uih e n lm m o r e o r les., 

b 1 a s t e d — J u s t 1 ike that's uihen I do rnv best chordins. 

I n a r e c e n t c h e c k o f mv b a c k p a c k, I d i d n o t 11 n d 
| a «tjsh, to mr surprise, uihich rneans i t i s soineuiher-e m 
r n n rn H o p e f u 1 1 y I 1 1 find i t i n t irne to uirite mailins 
c o mme n t s b e f o r e d e a d 1 i n e , b u t Im n o t s o i n s t o b « t o n i ... , 
since I have tu»o mador tests next uieek? am takins a crea.ive 
i,i r- i t i n s c o u r s e for uihich I mu s t uirite everv uieek; and m 
d o i n s a n h o n o r s t h e s i s t h i s s e me s t e r, ui h i c h 1 m b e hn. d o n 
becaus.e the e teacher uih o is m v advisor uias in bvria t r ; '* 
tuio f i r s t uieeks o f the semester, and s o i added o n a c las s 


t'UY 

H* 
a n 


i n 


: a s ■■ 


b h €* c o u I d r’i ■’* t d o i t ■> 


s o 


„ Y o u 


a d d them on at the end of the sonss i f 
01 h e r ui i s e, A r r- i v i d e r 1 a f o r n o ui, 


s e t t h e p i c t u r e • 1 i i 

I s & t t h e m d o n e » 







SCOUNDRELS 

lyric* Misty Lackey 

tunei "Irish Washerwoman" 

C G7 C 

Chorus: You can give me a bounder, a rounder, a cadj 

G7 

'Cause I really don't like nice men» I like 'em bad. 

C 

In summer or winter or sprintime or fail, 

G7 

A soundrel is really the best man of all. 

Nice-guys never finish with what they have started, 

They leave you frustrated, depressed and downhearted, 

So give me a scoundrel who'll kiss you and runi 
An experienced scoundrel is five times the fun. 

Be he handsome and rugged and Harrison Ford-y n 

Or comfy and cuddly and oomowhat like Oo r dy 
In summer or winter or springtime or fail, 

A soundrel is really the best man of all! 


You kan keep your Luke Skywalkers, sweet-faced and virginal, 
I want a guy who without any urgin' '}1 
Put me in orbit ten miles off the ground, 

'Cause a scoundrel won’t waste time in waiting around. 

And when they deliver, those rascals are grand, 

(As they cunningly kiss all the rings off your hand) 

Of course when they leave you, you're feeling so nice 
That you figure it's worth it, no matter the price. 

Be he Dark Horde or Dorsai, Time Lord or Corellian, 

Pirate or trader, just give me a hellion 
Summer or winter or springtime or fail, 

.Just trust me! A scoundrel's the best man of all. 

Call him Mouser or Indy or both kinds of Solo, 

Whatever his game is, it's more fun than polo, 

Ask Skywise and Harlock and Wolverine too, 

When they're around women, they know what to do! 


In and out of your life they will blow like a breeze, 
With and a wink and a grin and a more touoh -e f oloaa e, 
From the moment that one saunters in through your door, 
You'11 be treated like you never have been before. 

*Be he dashing and daring like Retief or tricky 
And sharp as a needle like space-trader Nicky,* 

Just keep all your heroes, and space rangers 'cause 
A soundrel has got something no one else doesl 


♦alternate lines for leprechaun-fandom» 

They're hell upon wheels, and the life of the party 
(I wonder if we could make one out of Marty?) 

, N» 

Copyright Q> 1982 by Mercedes Lackey 
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MEMORIAL 


by: Misty Lackey 

tune: Springhill Mining Disaster 

Dm C Dm C 

When you sing of Columbia or the Eagle 

Dm F G Dm 

and reach for the stars as your ultimate qoal, 

G F C Dm 

Recall who fell along the way; 

Dm C Dm C Dm C F A 

for the star-road takes a fearful toll, the star-road takes a fearful toll. 

And i t might have been Armstrong, Aldrin, Cernan; 

Shephard or Carpenter, Cooper or Glenn. 

They all knew the questef\*s fee, 
and the star-road's paved with the lives of men, the star-road's paved with the 

lives of men. 


For the price was pai d on a winter evening 
when "fire i n the spacecraft" somebody said. 

In flame and smoke the shadow passed; 

And on test stand two three men lay dead, on test strand two three men lay dead 

Forget not yet who pai d the forfeit 
To conquer the stars in the eagle's flight. 

"It's worth the price" they said who paid-- 

Grissom, Chaffee, and Edward White; Grissom, Chaffee, and Edward White. 
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Mark L. Blackman, 1745 East 18th 
St. #4A, Brooklyn, NY 11229 / 212- 
212-336-3255 / May 4, 1983 


18th Stanza 
for APA-Filk 
#18 (May '83) 

A-Filk #17 was collated at First Saturday/February and alnost im- 
mediately were premiered at the filksing being run by Greg Baker and 
Marc Glasser John's "Three Sandinistas" and my "Gafiate" verses. (Best 
reaction, though, was for Greg's inpromptu "Bye Bye Schwartz" to the 
tune of "Bye Bye Love" in response to Dave's singing of "I Must Ee 
Going" but not going.) Despite this, it was the liveliest, filksingin'- 
est First Saturaay in a long while. 

Glasser hela an expectedly lively filksing at Boskone (which was 
joined for a while by Roberta Rogow); also, Charlie Belov won the filk- 
song contest in the sf category with his "City of New Orleans" (which 
appeared in APA-Filk #17) - congratulations again. 

Niven's and Earnes' Dream Park contains some of Poul Anderson's "Old 
Time Religion" verses and from the A&B Songbook "Friar Malone" (tune - 
"Molly Malone") and "No-Ego Wood" ("Norwegian V7ood" - for the pun) . 

THfi MELODY LINGERS: Comments on APA-Filk #17 & - & - & 


QWXb!!/ Greg Baker: "I Must Have Done Wrong in My Previous Life, 
and That's Why'I Ended Up Here" - I've often shared the sentiment. 

ANAKREON/John Boardman : Fortunately, I haven't faced any of those 
consequences when I've given unpermitted instructions in one of your 
Scott Adams games. // Fred Kuhn has reportedly gotten some dirty looks 
around May Day by singing, "Arise, ye prisoners of starvation, / To- 
morrow belongs to me" (tWell, it's the same sentiment-). // That was 
also around the time 6th Avenue became, on Street signs at least, 
Avenue of the Americas (the D Train is still listed as the 6th Avenue 
Express). 




A few issues ago, I mentioned "Young Man Mulligan" versions; here is 
my bid for the Young Man Mulligan Society: [Why?] 

Well, I flew against the Death Star next to Luke, 

Told the lad to use the Force to guide his nukes; 
Blade-running made me weary 
So I made mudpies with Neary - 
Doctor Haber diagnosed us both as kooks. 

I lost the Ark found by old Indy Jones, 

I'm the guy who taught E.T. to use the phones; 

I saw Lucifer a-rising 

And while Khan was Enterprising, 

Patched the wounded up in SickBay, me and Bones. 

References are to STAR WARS, BLADE RUNNER, CLOSE ENCOUNTERS, LATHE OF 
HEAVEN; RAIDERS OF THE LOST ARK, E.T., 2010, STAR TREK II. 

- & - - 

The following song - or fragment, I suppose, since it would need 
another nine stanzas - had its inspiration during our Christmas 
caroling, with a nod to "The Nazgul King of Angmar." et al. The 
title is the first line, the tune is obvious: 
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We nine kings of Barad-Dur are, 

For halflings we've searched long and far, 
Ever-questing, need no resting, 

Rising's the Dark Lord's star. 

Chorus Ring of Power, Ring of Might, 

Ring of Doom, Eternal Blight, 

Westward leading, still proceeding, 
Guide us when our prey we fight. 

- & - 



The night after the big February blizzard, I was with a group, inclu- 
ding Bob Lipton, at a Brooklyn diner when the background music played 
"Happiness Is." We sat there trying to remember the words to the Kent 
cigarette song ("To a sheriff it's which way they went .., To a soldier 
it's a monument, /To a smoker it's a Kent"). I got the idea of citing 
types of fans one runs into at cons: SMOFs, medioids, filkers, FRPers, 
niasoueraders, hucksters, even readers of the stuff ... 


To a Trekkie, it is touching Spock, 

To a psycho, it's a shower with Bloch, 
To a reader, it's a book by Blish, 

All together, it's fannish. 


Chorus Fannishness is being at cons, 
Fannishness is (a) phenomenon, 
A way of life we look upon, 
That's what fannishness is. 


To a concom, it's a well-versed staff, 

To a fan-ed, it's a vote for TAFF, 

In a Dungeon, x it's a magic wish, 

All together, it's fannish. 

(C) 

To a neo, it's all his first time, 

To a filker, it's two words that rhyme, 

Some wear costumes to look out-land-ish, 

All together, it's fannish. 

(C) 

Yes, I'm aware of the misplaced stress in "it's fan-NISH^" but it was 
the best I could do at the moment. ("It's fan-DOM' " had the same 
problem and was even harder to rhyme.) I think the song has possi- 
biiities AMUK It t MM MM MH t MM t MH t MH MMMMJ 

nowever, and anyone willing to take up tKechallenge is welcome to do so 

It's going to be a long day, from the Q and Graustark collations to 
First Saturday and the APA-Filk collation. Hope it's a nice-sized 
issue. (We do, after all, have a copy count of 50 - where is everyone?) 
Till next time, then ... 














Doctor Orbit vs. the Trouble Clef —.G «i above middle C 
(or g for short, Lee Ann) (and the issue before this was f) 

(and the first was e and not #?) (and not T., 2, or 3’ this 
zine is not numbered) (and while I'm making 0 s with mcaning 
only to apaFilkers, Greg, your karma song, sans the personal 
verses, is gyoat! Why not send it into Doctor Deme'nto on tape?- 
) (Also, when I ran <8ity of New Orleans in the last apaFilk, I 
inadvertantly changed "night" to "morning" in the final chorus. 
I've decided that I like it that way; Goodman's song is_about 
the end of an era—mine is about the beginning. of one. Egoboo 
Dept.: CoNO. won the prize in the Science Fiction Categorj?' at 

the Boskone XXI Filksong Contest. I got to wear a gariah 
ribbon with its attendand verbal egoboo-drawing effecto) (And 
note to apaNuer Joan Ryan—thanx for the congratulatroy card„) 

Anyways, if you haven't figinred out by now, this is by Charles 
A. Belov aka Doctor Orbit, 29 Crestwood Road, West Hartford, Cl 
06107, and I apologize for the poor quality of the repro as I 
haven't used stencils in about a year. This is for apaFilk 
18, then for apaNu 96 or 97 and finally for whomever I send it 
to to let them know I'm still alive. 

This month: I Lever Metafilk I Didn't Like/Spring Filk 
OfferingI 


FIIKSING 

by Charlie "Doctor Orbit" Belov 
(6) 1983 Charles A. Belov 

tune: Taxi by Harry Chapin 

1 . 

We were filking hari at Philcon. 

We needed one more song to get to dawn. 

We'd used up all the hymnals and filking zines; 
Our resources were gone» 


2. I said "What can we do? V/e can't be through; 

It would be a shame if we gave up this late. 
Everybody agreed that 
It would be a rotten fate. 

3. Then a fan came into our filksing. 

I'hAd never seen her filk before, 

But she said, "I've got a new filksong." 

'Twas an offer we couldn't ignore. 

4. In a short while she had g»t herself settled. 
Then she casually tuned up her guitar. 

She took lyric sheets from her pocket. 

And suddenly we had: a star. 


(continued overleaf) 



JJOvT'TC g: 2 Charlg§ A. Belov 

FILKSIEG (continued) 

A. 'Cause she sang the perfect filksong 
I'll. swear that this is true» 

t’.'.;.: cca'ssion t o 

From the scansion, each line, 

To the rhyme , was divine; , 

I'd even swear to Ghu„ 


'•StiDU-F 24 



5» It was somewhere in the con hotel 
I spotted her'the very next day„ 

I asked her, "please teach me to filk so sublime„" 
I prayed until she said, "Okay." 


B„ You see, she was gonna leave that evening, 


And I would stay for dead dog night» 
If she left before she taught me 


I could not get my filks, right. 


o "Oh, I've got filksongs inside me 
To drive a filk fan wild. 

ihere's some S. F„, fannish, and fantasy songs 

Just crying to be compiledo 

Oh, I've got filksongs Inside me; 

They're drifting all about. 

But they aren't doin' my insides gustice; 

Tell me how to get them out." 

(continued next page) 







Charles A. Belov 







DOvTTC g:3 
FILKSING (continued) 


D. I felt her flowing through my head: 
A strange feeling 
Behind my face. 

I felt her making connections, 
Moving neurons 


SMDOP 25 



Into place. 


6. There was not nruch more for us to talk about; 

The lesson she taught me was done. 

And I knew I'd write filks all my lifetime. 

It's my blessing and curse, and fun. 

7« And she said, "I'11 see you at Worldcon." 

But I knew I wouldn't see her then, 

1 Cause she started fading out before my very own eyes, 
/~"Spoken line_7 Saying, "Charlie, filk the fen." 

8. Well, another fan might've gone crazy, 

And another fan might've been awed. 

But that other fan didn't hear her filk that night: 
^/"Spoken line_7 I knew she 'd been a fan ghod. 


A'. And she faded into nothing. 

It's strange how you're never sure, 

But still, she'd granted the fond wishes 
Of this filking amateur. 

/ O 

9. You see, she was gonna leave that evening, 
And I would stay for dead dog night» 

She taught me to get my songs out 
So I'd filk them all right. 

• 'Y ' 

T r sih : ” ■ . • (continued overleaf) 





DOvTTC ^g:4 Charles A. Belov 

Still More Doctor Orbit Papers page 26 

FILKSING (concluded) 


A'':A And here, she sings her filksong 
Inside my memory. 

...And me, I write my filks for fandom: 
. Egoboosts, when I sing. - 
Egoboosted so high when I sing. 

-30- 


GOOB CHEVRON by Charlie "Doctor Orbit" Belov 
(c! I98b Charles A. Belov 

tune: Good Shepherd — trad«, arr. by Jorma Kaukonen 

as sung on the album "Volunteers" by Jefferson Airplane 
No responsibility is taken for any road directions below! 

C io Boskone 7 

If you want to get to7 2. Philcon f, 

t 3« Disclavej • 

Over on the other shore 

C 1. Allston exit ~) 

Stay out of the way of the ^ 2. Pennsy turnpike v 

3« Shirley Highway J 

Oh, good Chevron, fiil my tank. 

Need a map/for the highway 

I 1 11 need a nap / when we arrive. 

Can 't you see / my gas gauge fallen? 

Oh, good Chevron, fiil my tank. 



jl.. . 


-30- 

Chevron is a registered trademark of Standard Oil Company 
of California. For legal reasons, please include these two 
sentences when reprinting the above song. 

Words and typing: Charlie Belov, West Hartford, CT 

Printing: John Boardman, Brooklyn, New York 

Corflu: Eaton Allen Corp., Brooklyn, New York 

Stencils by Gestetner 

Typer by Olympia 

Filler lines by Charlie Belov 

If you enjoyed this publication, why not read other fine 
Orbital publications? Bye, now! 
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SHARE 

2 s i n s t the wali, w h e n t h e revolution comes» is published ir- 
redularly by Beyond the F r i n d e f a n 7 a/k/a Msrc S* Glassert of 
One ? T wo » T h r e e t Mari y 7 <1.1. Eastern P a rkwaw 7 #1.0-B 7 Brookl y n 7 

N e w Y o i' k 1 i 2 3 8 t t, e 3 e p h o n e ( 21 2 ) N E 0 - L. 01' -• B , Th j s i s i y y u e | f,, 
d a t e d May 1.983 and intended for APA-F II.. K #1.8 and seleeted 
o thc* r tardet s (and I u s e the term advisedly) * T. t'y published 
b y Ruick Browri F o k Press i n co.1. laboratiori w i t h Syscrssh Pro- 
d r a m m e r s r bot h subs i d i a r :i es o f ThisfamaJisl I nco reorated » and 
r i sf h t ( e ) 1. V 8 3 b y M 3 r e 8 « Glssser» 


vJ 

5 r 


.J 

b 


1 S C O P W 


1 warit to s! e t s o m e t h i n d spread about before its topicel. ity 
wea rs off » Garrison Ke i 1.1 o r o peri e d A Prairig Home 0 o m p 3 n i o n 3 few 
w e e k s ado with 3 couple of Besch Boys soriis»™iri~honor’cif ”tFie wonderful 
publ ic-rel3tions coup they'd scored that week. Y o u c 3 n ' t buy publi- 
city 1 i k e t h 3 1 7 11 h e not e d 7 11 n o m 3 11 e r h o w m u c h m o n e y y o u w o u 1 d s p e n d * 

to be publicly condemned by Secretary of the Interior James Watt» I 
w i s h i t h 3 d b e e n u s 7 b u t i t w s s t h e m 7 s 0 c o n .s r a t u 1 3 1 i o n s t o t h e m * H e 
theri s and new luries t o two old Besch Boys s o n d s 7 w h i c h I think a re 
worth d i sse minat iri si 7 hence I'm i n c 3. u d.i n d t hem o n pa.de s 2 and 3 of t h i s 
2 ine > I intend to sind t hem at Disclave and Einp i. riCon. 

I r es 3 ly hadri't intended "Gafiate" to become snother "Yound 
M s n M u 1.1 i dan" whe n I p r i n t e d i t w i t h N 3 1 e B u c k 3. i n 's 3 d d e d v e r s e h e r e 
f o u i' m o n t h s a d o i h o w e v e r 7 las t c o 3,3. 3 1 i o n M a r k B 3. a c k m a n a d d e d h 3 s t w o 
# M Y. *$ verses' w o r t hr a n d w h e n I t r i e d p 3 a y i n d t h e m 7 G r e d B a k e r t h r e w 
i n o n e t h a t f 1 e ' d b e e n w o r k i n d o ri > I w a s s o i n s p i r e d t h a t I w r o t e t w o 
m o r e verses m y s e 1 f » R a t h e r t h a n i n c; 3 u d i n d ..i u s t t h e n e w v e r s e s h e t' e 
w i t h i n s 1 1 ' u c t i o n s f o t' i n s e t' t i o n ( $ k i n k y $ ) 1 I ' m J u s t d o i n d t o p u t t h e 
c o ih p 1 e t e 1 y r i c s a t the end o f the zinet redundant thoudh that m a y b e ► 
i' v e d e c i d e d ? i n c i d e n t a 3.1 y 7 t h a t I w i 3.3. n o t a d d 3 n y m o r e n e w vers e s t o 
t h e c a n o n u n 1 e s s t h e y i n c 3 u d e n e w r h w m es for " G a f -•" . T h i s w o u 1 d h a v e 
ettcluded Gred's v e r s e i f T.' d made the decision e 3 r 1 i e r 7 and o n e o f 
Mark's would have been a borderline c a s e 7 usind "behalf" where I'd a 3. - 
ready uned "half"» 

LIFE? THE UNIVERSE AND EVERYTHJ.NG» Commerits on APA-FIl.K #1.6 & 17 

I-II.. KE R S DO IT 'TIL DAWN (Ha rol d Groot)» Thanks mu c h for “In Our F 3 - 
thers' Footsteps * 7 I've loved that tune for eleven years now but 
have beeri turned off by the Christien overtones of the orisinal 
lyrics. I've played this one at three or four conventions now snd 
a 1 w a y s dotteri substantial applause» Now i f only I could mester 
t h a t s t rum S t o o k e y us e s * . » 

SINGSPIEL (Mark L» Blsckman)! You nedlected to mentiori that at the 
Ph i Icon/Deathcon filksind» I s and *Rest iri Pasca" (3 s o n d b y C ha d 
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SHARE AND ENJOY #5 
* * * f o r APA-FILK 


S O M P S FOR JAMES G< WATT 

Laricst Gsrrison Keillor 
M u s i. c * B r i. a n W i 1 s o n 

(t o " C a t c h a W a v e " - - k e w o f C ) 

C 

W e «j o t a bunch of National Parks and Forests and nature - t«pe stuff» 

( n a t u r e a t u f f ? n a t u r e t s< p e s t u f f ) 

G 

You'd think that o ne would be enoudh. 

(One's enoudh» b a b y » one's enoudh) 

F 

W i t h ..i u s t o n e r e d w o o d j strsidht and tali» 

C ‘ '' 

' C a u <■:. e w h e n you've s e e n a rpdwood» wali? y o u ' v e s e e n 'e» a 11 » 

Eb G G7 C 

B ut wha n y o u cut a t r a e» t h a n yo u're si 11in' on t o p o f tha w o r 1 d. 


11' s tim© that Natura turned a profit and a •- h e 1 p e d us det ahead» 

(d e t a h e a d» b a b y » d a t a h e a d ) 

I' m ti. red o f rivers runnind iri t ha red* 

(runriind r a d » runnind i n t ha red) 
We'11. hi.teh Old Faithful to a steam tur-bine» 

T a t. a a chain s a w t o t h a t i m b e r 1 i n e » 

And w ha n you cut a traa» thari wou're sittin' on t o p of the world* 

T. t ' s t i m a t h a d e a r b n d t h a a n t e 1 o p e m a t s o m a p a r f o r m a n c a d o a 3 s » 

( m a t s o m a d o a 1. s » tima t h a y m e t s o m a d o a 1 s ) 

T i m e t o d e t t h o s e b a a r s o f f t h a w e 1 f a r e r o 11 s « 

( d e t ' a m J o b s » d a t ' e m o f f t h a r o 11 s) 

We'l. 1 saa i f Sambi has dot w h a t i t takes 

When we mine iri tha forest» dump the dirt i n the lakes» 

And w han y o u cut a t r ©e» thari sou're sittiri' on top o f tha world* 


Wall? t r e e s a r e 
11 ' s a s h a m a t o 


a r a-s o ur c e » not s o m a p1 a c e f o r the bi r d s t o r o o s t * 

(place to roost» for a bunch of birds) 
saa them do unused* 


(do unused» baby» do unused) 


We'll cut Saouoia and claar up the ski.es» 

And build us a sundeck for s new hidh-rise» 

And when y o u cut a tree» thari you're sittin' on top of the world* 
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SHARE AND ENJOY #5 
,* * fo r APA-FILK #18*. . 


SONRS FOR JAMES G♦ WATT (continued) 

Larics* G a r r i s o n Keillor 
(i u s i. c f B p i s n W i 1 u o n 

(to *Surfer Girl , --kea of D) 

D Bin G A F*m F*m7 G Gm 

Secretsry Jam«s G* Watt r we have heard f r om aou s lot. 

D G A D 

Now we thirik i t's time aou went swaw* 

Bn B A 

(went awas» aou oudht- to do awaa) 

Find a beach thst's dszzlind bridht» with no off-shore drillind si tes» 
Sit and wstch the waves roli in sll d a a * G A 

( 3 1X s 1one» ba aourself) 


G AD Bm G AD D7 

You've beeri in Office much too lorid now» watchirid the p a p e r tide* 

G A D Bm7 E E7 A A7 

Put In-ter-i-or behind sou--time to do outside! 


Sit beneath 3 clear blue 
Take aour pinstripes off 


sk «♦ T a ke a ou r sh i r t off» a nd aou r t i e . 
s n d J u s t r e 1 a x ♦ 

(take it off» take off aour shoes 3 nd 
Ride the surf or take s hike» with Waarie Newton if aou like» 

W e wi11 1e t aou k now w he n t o c o m e b a c k ♦ 

(1e t aou k no w » aou b e t we'll 1et a ou 
us ♦ We'll call aou» Mr* Watt* 
us. We'll call aou» Mr« Watt* 
us * We'll call aou > M r♦ Watt * 
us* We'll call aou-oo* 


s o c k s ) 


k now) 


D o n't 
Bon't 
D o n ' t 
D o n ' t 


c a 11 
cs 11 
call 
csl 1 


to MARK 
BLACKMAN 
cont inued 


and Jeremy» about a memorial maker)» some sonds ba the 
G r a t e f u 1 D e n d » and the e v e r - p o p u .1 a r * D e a d P u p p i e s 1 . /1 / 

*Godzi11ion *» as a term for an monstrousla larde number» 
w a s c o :i. n e d ''b a' F r e d K u h n » I b e 1 i e v e * 


A N A K R E 0 N ( J o h n B o a t' d m a n ) J I o n c e w r o t e " H e r e C o m e s t h e D u c k " » t o t h e 

tune of "Here Comes the Suri*» in reference to sn Atari dame cslled 
"Carnival " » I shall be merciful and spsre t hi s apa the la r i c». /K/ 
Shell 1 reclaim ma postsde monew and save aou the trouble of car- 
r a i. n d m e o n aour accourits» o r should I leave i t i n and r es t secure 
in the knowledde that I'll have ma two-cents' worth in evera col- 
1 s t i. o n ? 


DR* ORBIT vs. THE TROUBLE C L E F (Charles A* BelovM Condratu1at i ons on 
wi nni nd the Boskone filksond contest with this one* 

FILKERS DO IT ' TIL DAWN (Harold Groot)* I'd be offerided ba the verse 
about Mark Glasser» but fortunatela I'm not he* /t/ I'd like to 
hesr the tune for 'Our First Steps"» evera time I loak at it» the 
openirid words "It seems like orila aesterdaa* cause ma mirid to 
click into Dalan's "Love is Just s Four-Letter Word*» which bedins 
with the s a m e words» IJ n f o r tuna tela » the scansioris do not match i n 
the slidhtest* 




t o t h e t u n c? o f 
" S h a v .i n d C r (? 3 m " 
Ke y o f C 


G A F T A T E 

-by~ B e sj o n d t h e Frindefan s/k/s Maro S* Glasser 
- w i t h -• N b t e B u e k 1 i n t G re d B a k e r > M b r k B .1 s c k m a n 
-i d e a and chorus b y - N e i 3. Belaku 


1» 1 have a strande story to tell y a u 5 

TX G 7 

It mau (.'SU'ii? you to ery o r to 1 a u f.! h •> 


G 

Bu t a f r i e n d oalled m e u p Jus t b h.i s m o r n i n d » 
B G C 

And tol d me he wanted to GA-FI-ATE-. 


C 

B e 11 e i' n o t w a :i. t 


G e t o u t 


G 7 

o f fandom b e f o r e i t 


C 

s t o o 1 a t e . 


2 < M e a b o p p o d b y m w h o u s e i n t h e e v e n i n d •> 

1 A a v e h i m a F o s t e r 's t o o u a f f . 

I! e a a i d t "F a n d om .ia d r .i. v :i. n d m e era z y • 

1 ' m 1 e f t w :i. t \ i n o c h o i. o e b u t t o GA-FI-ATE . * " 

3 . T a a i d < "F r :i. e n d t w o u h a v e d o t t o b e b. .i d d :i n d * 

p o T have t o d r a w you a d r a p h ? *' 

Y o i..i a a y t h a t y o u w a n t o u t o f F a n d o m ? 

Bu b T. dori't b h.i n k t ha t you w a rit t o GA-FI-ATE ♦ . . 

A > T NB1 " Y o u r d e ri z :i. n e i s u p f o r a H 11 d o » 

Y ou've b e en n om i n a t e d f o r TAF F * 

You've Jus t b e e n a Fari Guest of Honor, 

N! o w dori't t e 11 m e you wan t t o GA-FI-ATE. , . 

5 , C G B 3 " D o ri' t s a y i t 's b e o a u s e o f a f a n f e u d i 

A fan fe ud's Ju s t d o o d f o r a la ud h. 

It f i lis i.ip a pade of the apa — 

Is bhab any reasori to GA-FI-ATE. , .? 

6 , * C o n s i d o r 11) e f a ri s t h a t y o u c h e r i s h t 

G f y o i..i r F r i e n d s > t h e y m a H. e u p m o r e t h a n h a 3 F . 

U n .1 e s s y o 1.1 1 L k e b e i n d a h e r m i t r 

You eouldn't survive i F you GA-FI-ATE. . , 

7 . "C o n s i d e r t h e f a ri z i n e s y o u ' v e p u b 3. i s h e d 

0 n y o u r b r u s t y c* 3 d in i m e o d r a p h t 

And you r severiteeri bottles of corfluJ 

Whet will haeeen to them if you GA-FI-ATE?. , , 

8 * 1 C o n s 3. d e r t h e c o ri s y o u' v e a 11 e ri d e d 

A r i d b he on e s whe r e y o u'v e b e e n o n the s t a f f ? 

You won't see another room party 

IF you s t a y :i.n your home and Just GA-FI-ATE. . , 

9. F HB3 "R e m e m b e r the m a s o u e r s d e 1 a s t y e a r ? 

You went as a purele diraffe, 

Just Picture the hal f-nak e d s 3. ave dirls? 

And a 11 that you'd miss if you GA-FI-ATE. . . 

10. C! M B 3 " C o n s i d e r d i r 1 s b a c k r u b s you've d i v e n . 

I p 3 e a d w i t h y o u o n t h e i r b e h a 3. f t 

One thind carmot lead to another Cwink wi n k 3 ? 

Your sex 3. ife will erid i f you GA-FI-ATE. . . 

:l. J. , " C o i "i s i d e r' t h e p a r t i e s you've d i v e n * 

Servind b 3. o d in ari iron csrafe! 

The no i s e caused your neidhbors to move out-- 
Your 1 ife will be du.ll if you GA-FI-ATE. . . 

:l 2 , ’ Y o u m u s t t a k e t h e b a d w i t h t h e d o o d t i m e s ? 

Acoeet both the wheat and the chaff. 

T h o u d h n i n e t y p e r c e ri t o f i t' s r o 11 e n ? 

Ted S burdeon a i n't tryind to GA-FI-ATE. . . 

1J < " Y o u see ? y o u a r e h o o k e d o n T r u f a n d o m ? 

It's a muoh better class of riff-raff* 

3 ' 3.3 s e e y o u n e x t w i n t e r a t B o s k o n e t 
And don'b tell me you warit to GA-FI-ATE — 

Better not wait-- 

Ge t out of fandom before it's too late." 
copyridht (c) 1982 by the composers -f + + share and enJoy 




BY ERIC IDLE 


THE UNIVERSE SONG 


[ SPOKEN: Whenever life gets you down, Mrs Brown 
And things seem bad or tough 

- . And people are stupid obnoxious or .daft. 

And you feel that you've had guite enough...] 


Just remember that you're standing on a planet that's evolving 
And revolving .at 900 miles an .hour, ‘ 

That's orbiting at 19 miles a second, so it's reckoned, 

A sun that is the source of all our power. 

The sun and...you. and. me and all_.the stars that. .we can see,...... _. 

Are moving.at,a million miles a day 

In an outer spiral arm, at 4Q„000 miles an hour, \ 

Of the galaxy—we_.call the Milky. Way. __ ____ 

Our galaxy itself contains 100 billion stars 
It's 100,000 light years side to side. 

It bulges in the middle, 16,000 light years thick 
But out by us it's just 3,000 light years wide. 

We' re 30,000 light years from galactic Central point, 

We go round every 200 million years 
And our galaxy is only one of millions and billions 
In this amazing and expanding universe. * 

The Universe itself keeps on expanding and expanding 
In all tha.directions it can whizz 

As fast as it can go, at the speed of light you know, 

12 million miles a minute , and that's the fasiest speed the 
So remember when you're feeling very small and insecure 
How amazingly unlikely is your birth 

And pcay that there's intelligent life somewhere up in space 
Because there's_bugger all down here on earth. 


(From the film Monty Python 's The Meaning of Life. 
Submitted by Daniel F Lieberman, 1781 Riverside 
Drive, apt. 2-H, New York, New York 10034, to APA- 
FILK //18, May 1983. Last-minute correction, 
cleanup and repro by Marc S. Glasser.) 
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